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foreword 


Painting,  as  simplified  interpretation  can  contend,  leans  toward  either 
line  or  color.  The  impressionists  rendered  nature  in  color  sensations. 
The  expressionists  re-introduced  line  as  a  carrier  of  emotion.  Between 
these  trends  dominated  by  objective  sensation  on  one  hand  and  emo- 
tion on  the  other,  the  sensitivity  of  the  individual  artist  paved  its  way 
into  realms  to  which  no  defining  "ism"  could  be  ascribed.  It  ex- 
pressed itself  mainly  in  line  which,  like  a  seismograph,  registered  the 
inner  experience  underlying  the  outer  manifestations. 

Max  Band  belongs  to  this  category  of  sensitive  artists;  yet  he  is 
distinguished  from  the  majority  of  them  inasmuch  as  his  sensitivity  ex- 
presses itself  not  in  line  but  in  color.  The  solid  fundament  of  drawing 
remains  evident  mainly  in  his  well  constructed  landscapes.  In  his  figure 
compositions  this  is  sublimated  to  a  more  metaphysical  concept  of 
space,  in  which  he  proceeds  from  the  real  to  the  unreal  in  smooth 
transition.  The  background  of  his  figures  opens  into  vistas  of  prophetic 
nature.  Dreams  become  visible.  From  here  Band  enters  into  the  realm 
of  the  Bible  which  is  so  familiar  to  him  as  a  visionary  of  revelations.  His 
sensitivity  expressed  in  color  reaches  a  climax  in  the  gradations  of  green 
and  red,  an  oriental  array  of  hues.  In  these  Biblical  compositions  Band 
leaves  the  conventional  boundaries  of  easel  painting  and  conquers 
canvases  of  large  size. 

His  driving  spiritual  force  is  that  of  a  compassionate  soul.  It  is  no 
surprise  therefore  that  the  numerous  critiques  which  accompanied  the 
development  of  Max  Band  have  above  all  praised  the  human  values  in 
his  art.  Indeed,  man  as  he  is  exposed  to  the  vicissitudes  and  adversities 
of  the  world  is  Band's  favorite  theme,  from  which  he  makes  his  way  into 
the  realm  of  faith  and  devotion.  For  what  would  life  in  this  uncertain 
and  dangerous  existence  be  without  divine  protection?  Thus,  the  humble 
human  beings  who  populate  Max  Band's  art  become  the  messengers 
of  truth,  justice  and  peace.  To  adhere  to  these  ideals  of  his  forefathers 
was  natural  to  Max  Band,  steeped  in  Jewish  lore  and  tradition.  Thus, 
the  majority  of  his  compositions  are  concerned  with  what  can  be  called 
Jewish  themes. 

Subject  matter  can  be  a  question  of  accidental  choice,  based  on  a 
casual  experience  of  the  painter.  In  Max  Band's  paintings  the  content 
of  each  work  is  deeply  rooted  in  the  artist's  personality.  His  paintings 
reveal  the  inner  drive  of  this  sensitive  artist  to  resolve  the  discords  of 
the  world  in  the  harmonies  of  beauty. 
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Poetic  memories  of  a  Jewish  childhood  —  a  tragic  vision  of  the 
world,  a  will  to  build  solidly,  to  touch  deeply  the  heart  without  breaking 
it:  this  is  the  art  of  Max  Band,  an  art  to  which  he  gives  himself  with  a 
kind  of  burning  passion,  in  constant  search  of  style,  perfection  of  color 
and  form,  subtleties  of  textures,  and  power  of  expression.  He  estab- 
lishes an  inner  contact  between  form  and  its  lyrical  contents,  whether 
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he  paints  landscapes,  still-lives,  or  large  heroic  compositions  whose 
characters  are  awed  by  great  human  drama. 

Max  Band  never  felt  the  need  to  affiliate  himself  with  any  group 
or  "Ism",  and  he  emerged  untouched  by  German  Expressionism  or 
French  Cubism;  he  remained  true  to  himself,  enriching  his  art  with  his 
own  concept  of  life. 

In  the  unity  and  power  of  his  art,  which  expresses  in  universal  terms 
the  "silence  before  the  drama"  and  the  destiny  of  Man  alone  with 
his  God,  Max  Band  tells  us  the  strange  and  dramatic  story  of  his 
visionary's  soul. 

From:  Dictionnaire  des  Artistes  Contemporains — 
Beaux  Arts  —  Paris,  1950 


AM  I  MY  BROTHER'S  KEEPER 


.  .  .  and  Cain  said  unto  the  Lord:  my  punish- 
ment is  greater  than  I  can  bear.  Behold. 
Thou  hast  driven  me  out  from  the  face  of 
the  land;  .  .  .  and  I  shall  be  a  fugitive  and 
a  wanderer  in  the  earth  .  .  . 
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And    They    Shall    Beat    Their    Swords    Into  Plowshares 

Am    I     My    Brother's  Keeper 

Jacob    and     the  Angel 

The    King    and    the  Prophet 

Isaiah 

Job 

The    Appian  Way 
Miseres    de  Guerre 
The  Book 

Persian    Jew    in  Prayer 
Child  Refugee 
La  Brodeuse 

Portrait    of    Martin  Buber 

Safad    and    the    Mount    of  Canaan 

Old  Jerusalem 

The  Tower  of  David  and  the  Mount  of  Zion 
Chartres 

Notre     Dame    in    the  Rain 

Place    St.    Germain-des-Pres,  Paris 

Place    St.    Michel,  Paris 

Mist    over    the  Seine 

Piazza    San    Marco,  Venice 

Gray     Day    in  Venice 

Orchard    in  Bloom 

California  Landscape 

San     Pedro,  California 

The  Palette 


28  to  33. 


MAX  BAND,  who  was  born  in  Lithuania  on  August  21,1  900,  went  to 
Paris  at  an  early  age  soon  after  the  first  World  War.  His  exhibitions  both 
in  Europe  and  America  have  won  him  recognition  as  one  of  the  outstanding 
contemporary  artists.  He  came  to  the  United  States  in  1940,  and  has  since 
then  made  his  home  in  California. 


FORMER  EXHIBITIONS: 

BERLIN:  Galleries  Casper,  Flechtheim,  1924-1931 

PARIS:  Gall.  Bernheim,  Quatre  Chemins,  Gall.  D'Elysees,  1926-1949 

NEW  YORK:   New  Art  Circle,  Jacques  Seligman,  Lillienfeld,  Wildenstein 

Galleries,  Durand  Ruel,  Modern  Religious  Art,  1926-1948 
LONDON:  Marlboroh  Gall.,  1949 

LOS  ANGELES:  County  Museum,  Stendahl,  James  Vigeveno  Gall.,  1941-195$" 
SAN  FRANCISCO:  Maxwell  Gall.,  1946  »0^.^C^  6/  //W^/f 
SAN  DIEGO:  Fine  Arts  Museum 

RICHMOND:  Virginia  Museum,  Sixth  Bienniale  of  Contemp.  American  Art 
DAYTON:  Art  Institute,  Religious  Art  of  Today 
YOUNGSTOWN,  OHIO:  Butler  Art  Institute 
JERUSALEM:  National  Museum  of  Jerusalem 

"Exposition  de  LArt  Francais":  Amsterdam,  Geneva,  Bruxelles,  Tokyo,  Osaka. 
Salon  d'Automne,  Salon  des  Tuileries,  Paris.        ,         ,  „ 
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MUSEUMS:  / 

Max  Band  is  represented  in  Musee  du  Jeu  de  Paume,  Musee  du  Petit  Palais, 
Musee  de  Ville  de  Paris,  Musee  d'Art  Moderne,  Paris;  Musee  de  Ceret, 
France;  Musee  de  Rome,  Italy.  Riverside  Museum,  N.  Y.;  Philips  Memorial 
Gallery,  Washington,  D.  C;  French  Art  Institute,  Philadelphia;  Fine  Arts 
Museum,  San  Diego;  Santa  Barbara  Museum;  Palace  of  Legion  of  Honor, 
M.  H.  De  Young  Memorial  Museum,  San  Francisco;  County  Museum,  Los 
Angeles;  Collection  of  Edward  G.  Robinson,  Beverly  Hills,  California; 
Museums  of  Tel-Aviv,  Jerusalem,  Eyn  Charod,  and  the  Parliament  of  Israel. 
The  Jewish  Museum,  N.  Y.  Also  in  many  private  collections  in  France,  Italy, 
Englan  d,  Switzerland,  Germany,  Holland,  Belgium,  Egypt,  Australia,  New 
Zealand,  South  Africa,  Argentine,  Israel,  and  the  United  States. 
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Philo  Lexikon,  Berlin   1935;  Univ.  Jewish  Encyclopedia,  New  York  1942 
Histoire  de  I'Art  Contemporain,  Amour  De  L'Art,  Hyperion,  Paris 
"Les  Contemporains",  by  Rene  Hugh,  Dir.  Musee  du  Louvre,  Paris 
"19th  and  20th  Centuries  Jewish  Artists"  by  Dr.  Karl  Schwartz,  N.  Y. 
"  1 00  American  Jewi  sh  Artists",  YKUF,  N.  Y. 
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